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JADE MERESZ
From the A rtist
I ’m drawn to the way in which things come toge the r  in mixed 
media  collage. T h e  in te rac t ion  be tween  fo u n d  mater ials  is u n p r e ­
dictable  and,  of ten, w ha t  you th o u g h t  m ig h t  work  doesn’t and  
then  som e th ing  new forms. Add  to tha t  the somet im es  in ten t iona l ,  
sometim es  accidental  e m be l l i shm en t  o f  o ther  m edia  like ink  and  
pa int ,  and  every th ing just  comes to be sort  o f  on  its own.
M y process begins  wi th  collect ing as m any  images as I can.
I scour  books and  magazines  and  compi le  pages tha t  I respond  to 
imm edia te ly  or f ind myse lf  spend in g  t im e to inspect .  I have some 
images tha t  have sat for years, some I ’ve looked  at a h u n d r e d  t imes 
before using, and  some I ’m eager to use immediately.  A lot o f  t imes 
my materia ls  are just  things I ha ppen  u p o n  or  gifts f rom friends.  
O f ten ,  i t ’s free books and  magazines  given away by the publ ic  
library. I t ry  to cut  ou t  w ha t  is usable,  how I t h in k  it m igh t  be us­
able, w i t h o u t  removing  any th ing  excess before I k now  m ore  clearly 
how and  where it will go. From there  I p u t  images together ,  move 
them  a round ,  p u t  them  with  o ther  images,  and  most ly  jus t  stare 
and  th in k  abou t  w he the r  I ’m ready to c o m m i t  som e th ing  I ’d love to 
use a mil l ion di fferent  ways to one th ing.  I ’ll take pictures  o f  var i ­
ous configurat ions  and  stare at those for some t ime,  too. Eventual ly  
I ’ll get  im pa t i e n t  and  just  take the plunge.  I ’ll cu t  and  paste and  
draw and  splat ter  ink— whatever  feels r igh t— almost  w i th  a ba ndon  
unt i l  i t ’s all done,  and  it feels like i t ’s been there  all a long.  I just  
c o u ld n ’t see it unt i l  it h ap p e n ed  and  f ini shed itself.
Like m os t  o f  my collages, these pieces were subject  to 
wha tever  l im ited  source materia ls  I had to work  wi th  at the t ime.  
M ost  of ten,  any themes tha t  appear  in my w ork  are governed  by 
a com b in a t io n  o f  this and  things by w hich  I am persona l ly  fasci­
nated.  O u t e r  space, rocks and  minerals ,  creatures  o f  all sorts,  and 
the in te rp lay o f  color  mixed  wi th  black & white  images are things I 
con t inua l ly  gravi ta te  toward. Perhaps subconsciously,  perhaps c o in ­
cidental ly,  the titles for all o f  these pieces c on ta in  the word  “in .”
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